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Remembering with gratitude all my teachers
who over the years have shared their invaluable
knowledge with me. Special thanks to my

husband Adnan Aziz Ahmed, and children Aleyha,

Ayan, Ayira and her husband Fahad, my mother
Asif, my brother Pervaiz Salahuddin, and my
father Masud Salahuddin, whose wisdom and
wit enlightened me at every step in my life.
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By Mohsin Kani
Independent Curator

Trained initially as a painter and sculptor, Dr
Veeda Ahmed completed her Master of Fine Arts
(MFA) degree with Distinction from the University
of the Punjab, in Lahore, Pakistan (1974), followed
by studies at the Ruskin School of Drawing and
Fine Art, University of Oxford, U.K. (1976-77). In
2013, Ahmed completed her PhD at The Prince’s
School of Traditional Arts, London, the title of
which was “Drawing on Tradition: The recognition
and relevance of the elements of Persian,
Mughal and Pahari drawing and painting in the
contemporary art practice of Indo-Pakistan.” She
has exhibited extensively and is a member of the
Chelsea Art Society, London, and The Islamic
Manuscript Association (TIMA] in Cambridge, U.K.

This exhibition—In the Absence of Shadows—
seamlessly blends Ahmed’s Indo-Pakistani
painterly tradition with her Western artistic
training. The works on display show a departure
from her previous paintings by exploring
the idealized worlds and forms found in
Persian, Mughal, and Pahari paintings. Ahmed
contemplates how traditional painters mastered
the thickness of the line in order to create the
illusion of depth in the absence of shadows. The
use of shading (pardakht), dots (nugtas), and
lines (lakeerain) practiced in traditional miniature
painting is demonstrated across her works, while
in some newer works, she combines the infinite
repetition of Islamic geometry and patterns
with the same techniques used in Quranic
illuminations. Thus, by taking a new direction,
the artist has mastered the line; the paintings
demonstrate a harmonious expression of her skill
and understanding of these art forms.

Sadly, today’s craftsmen often use non-traditional
and synthetic materials. However, Ahmed
employs the finest materials and pigments, often
painstakingly grinding them herself, thus keeping
the traditions and skills of the master practitioners
alive. Consequently, Ahmed has continued to
honor tradition whilst advancing the knowledge
and implementation of her own practice.
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By Layla Ibrahim Bacha
Art Specialist at Qatar Foundation

Displaying works of art in Education City
creates a great informal learning environment
for students, staff, and the public, whether they
are visiting or studying in the campus. Through
the display of different works of art in the
campus’ public spaces, visitors and students
are introduced to different topics reflective of
Qatar’s identity and Qatar Foundation’s vision
and objectives. Art in Education City, whether
in the form of permanent public art pieces or
temporary exhibitions, aims to enrich students,
visitors, and staff with knowledge and experience
through an interactive artistic approach.

Mosques are not only a place for worship in
Islam. They also serve as collective spaces where
community members are engaged in dialogue
and debate. On this basis, the Minaretein
Building, where Education City Mosque is located,
embedded an art gallery space that offers a
platform for informal gathering and interaction.
Through this gallery’s open space, the public is
introduced to different topics on Islam from the
perspective of a variety of art exhibitions.

Dr Ahmed'’s dedication to Islamic heritage and
her faithfulness to its traditional roots provide
visitors with great historical insight on how
the old masters practiced the art of Quranic
illumination in the past, and how it could be
developed to speak our generation’s language.
Dr Ahmed’s workshop and lecture at the Museum
of Islamic Art (MIA] offered an opportunity
to connect both institutions and continue
the education experience offered in MIA by
showcasing the artistic works in Education City. It
also opened up the chance for collaboration with
an iconic establishment that cares, preserves,
and showcases a great collection of Islamic art
in Doha.
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By Dr Julia Gonnella
Director of the Museum of Islamic Art in Qatar

The Museum of Islamic Art, Doha (MIA), owns
one of the most wonderful collections of Islamic
art worldwide, encompassing a rich variety of
extraordinary art objects and artefacts that span
the area between Andalusia in the West to Delhi
in the East, and beyond. It is one of the main
missions of the museum to promote the rich
and dynamic history of artistic achievements in
the Islamic world and their unique contribution
to world heritage. At the same time, it actively
seeks to present its collection as inspiration for
present and future generations, trying not only
to foster an appreciation of these important
old artistic traditions but also to encourage
contemporary artists and designers to transform
and adapt those traditions to the very different
needs of modern life.

For this reason, MIA regularly invites eminent
artists who work and also experiment with
traditional art forms and techniques, be it in the
field of calligraphy, miniature painting, paper
production, or ceramics and textiles. It is in this
context that MIA has welcomed Veeda Ahmed
to the museum to present both a workshop
and a lecture on the intricate art of traditional
Persian and Indian painting styles. Her own,
very delicate artwork is influenced by some of
the most beautiful classical Persian and Mughal
miniature paintings that she further developed
by combining them with European styles. Her
visit also marks a fortunate occasion for MIA to
partner with Qatar Foundation and Layla Ibrahim
Bacha, along with Mohsin Kani, who together
have so wonderfully curated an exhibition of
Veeda Ahmed in parallel to the workshop.
Ahmed’s work is a convincing testimony of the
persistence of ancient Islamic artistic traditions
to this day, containing a level of refinement and
delicacy not incomparable to some of the ancient
classics, allowing them to serve as an inspiration
for the next generation of artists to come.
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By Dr Emily Pott

Director of Research at The Prince’s School
of Traditional Arts

How can an artist be both traditional and contemporary?
Veeda Ahmed'’s artistic journey has been primarily
concerned with this question, and you can see the traces
of the journey in the work exhibited here. Although earning
recognition, degrees from prestigious institutions, and
awards for her work from a young age, Ahmed was
not satisfied with settling into the conventional model
of the current art world. She felt intuitively that there
was something more: more color; more technique; a
more profound engagement with subject and medium;
a process of artistic creation that was harmonious with
nature. Seeking knowledge, she travelled far afield,
working with masters who kept alive the old techniques
and approaches—Safavid, Mughal, Ottoman painting and
illumination, the landscape and figure drawing of the
Academy, and even a Chinese calligrapher—all the while
building her understanding to feed back into her own
practice. Pushing her practice to the limit, driven to test
and record the techniques she learned from the masters,
she embarked on a doctoral degree. This allowed her to
begin to draw all of these threads together and weave an
artistic practice for today that functions both as a homage
to those giants of the past and an example for artists of
the future.

It is not easy to be a contemporary traditional artist; it
takes more time to make pigments from stones, as one
must cultivate a certain concentration to engage with
works of the past, to unlock their hidden meanings, and
sometimes other things must be sacrificed to work with
gold or silver and other precious materials. Through
her artistic practice in recent years, Ahmed has come
to understand the painstaking process of working with
materials and forms. In so doing, she participates in
timeless, meditative techniques of breaking down,
purifying, and transforming matter into works of art.
This process can be seen as both inner and outer, as
marrying batin and zahir, and is the crown of the work.
Her work exhibits the luminosity possible when the
artist seeks creative engagement on the deepest levels.
Dedication to reviving and reconnecting with the practices
of the past ties her work to a long chain of knowledge.
Her work forges a new link, a contemporary link between
past and future in this timeless, golden chain.
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Jigghall gaqi
2013

8292l aails auilo bl go “aily oui”
ooy ggino “LIble” @jg Lle

Jploaiiow 15 x 25.5

A CONGREGATION OF DERVISHES
2013

Neem Rang with fine watercolor pigments
on handmade vasli paper.

25.5 x 15 centimeter.



2017

Lle 6agall @8ils dyilo ol
-Gic “ole” @9

Jjloaiiow 29 x 35.5

A DAY IN THE PARK
2017

Fine watercolor pigments on
antique vasli paper.

35.5 x 29 centimeter.
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AZAM SHAH ENTERING AHMEDABAD
2012

Siyah Qalam painting using hand ground watercolor pigments on antique vasli paper
(studies and preparatory drawings were made at the Ashmolean Museum, Oxford).

74 x 98 centimeter.
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Loy ggino “Llblo” g9 Lle

ploadliow 43 x 47

THE CAMEL AND ITS KEEPER
2012

Siyah Qalam painting using hand ground
watercolor, shell gold, and gouache on

handmade vasli paper.

47 x 43 centimeter.
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Cuallog  blus 23 jlc duad épiud

6ag2ll dails ayilo ¢liolg Lgay Ggawo
ooy ggino “Iold” Gjg Lle

ploaiiow 79 x 55

REFLECTIONS
2018

23ct Shell gold, hand ground
malachite, and fine watercolor

pigments on handmade vasli paper.

55 x 79 centimeter.



6jalw jgub  ENCHANTED BIRDS
2016 2016

duad 6piudg 61gall dailo duilo g’l.;.oi Fine watercolor pigments and shell gold
sl Ugay gaumo “Uble”™ @§j9 Lle  on tea stained handmade vasli paper.

Jjiloaiiw 24 x 32 32 x 24 centimeter.



2016

duma dpdisg 6agall asils auilo gLl
sl lgay gguno “UIble” )9 Lle

jilouiiow 24 x 33

SAFAVID BOY
2016

Fine watercolor pigments and shell gold
on tea stained handmade vasli paper.

33 x 24 centimeter.
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aduic @6)9 Lle Lmag cuhllog ajgjl
ol g Lle adnlo .yl by dilisg

Jploaiion 23 x 33

CYPRESS TREE
2017

Lapis, malachite, and gold on old antique
handwritten paper pasted onto a vasli.

33 x 23 centimeter.
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62gall asils ayilo gLl
SUble” @) Lle

Jjlouiiuu 30.5 x 40

IRIS
2012

Fine watercolor pigments on
vasli paper.

40 x 30.5 centimeter.
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2017

dlgllg auma dpiadg Lgay Goawo cusllo
olDLo 819 Lle 82gall aails auilo

Jjiloudiow 22.5 x 35.5

SERENITY
2017

Hand ground malachite, shell gold, and
fine watercolor on vasli paper.

35.5 x 22.5 centimeter.
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@3 biibg 63gall aailo ailo glol
loas goino “pikilu” g9 Lle

Jjilouiiow 41 x 57

CIRCLE TAPESTRY
2017

Fine watercolor pigments and shell gold
on handmade Sanganer paper.

57 x 41 centimeter.
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ALIFS
2017

Hand-ground palladium and white gold leaf on strips of indigo tissue applied on Sanganer paper.

64 x 87 centimeter.
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62gall aails dyeub glnlg gouall agul
Solble” @) Lle @nlo @iic @jg Lle

jilouiiow 72 x 58

REFLECTIONS OF A TRAIN JOURNEY
THROUGH THE ENGLISH COUNTRYSIDE
2017

Lamp black and extra fine natural pigments
on antique paper pasted onto a vasli.

58 x 72 centimeter.



JUbs élay Cilloli
wlaidl 0
2013

Lle auma bpibg ligay asgamo guol
CSolble” @) Lle @nlo @Gic @)g

Jjiloudiow 67 x 47

REFLECTIONS OF A TRAIN JOURNEY
THROUGH THE PUNJAB
2013

Hand ground pigments and shell gold on
antique paper pasted onto a vasli.

47 x 67 centimeter.
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sanlllg ypall guighl dums 8)ius
Loy goino “Iolo” §j9 Lle

Jplouiliom 45 x 49.5

FLORAL STUDY I
(Halkari)
2012

Green and yellow shell gold
on handmade vasli paper.

49.5 x 45 centimeter.



2 j@jil ge duulja
[q.__SjlﬁJLa)
2012

819 Lle MJ Opls
gy goino “Llole”

jilowiiow 45 x 52

FLORAL STUDY 1l
(Halkari)
2012

Shell gold on handmade
vasli paper.

52 x 45 centimeter.



/ 30

2019
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Night Journey
2019

Fine watercolor pigments on handmade paper.

57 x 79 centimeter.
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Part of: BRANCHES (A dedication)
2015

Fine watercolor pigments in a concertina sketch book (18 pages).

21.5 x 420 centimeter.
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poalll ggllly gopd
2017

Lo coino Liis )9 Llo duma Bpidg pa

Jploaiion 52 x 38



BRANCHES IN RED
2017

Ink and shell gold on sized handmade hemp paper.

38 x 52 centimeter.



2019

“aulyi glnlg «ubillog blus 23 e dumi it
Lgay goino “LIbld” @)g Lle agall dails dyilog

Jplouiiiw 31 x 22.5

~O
™

GARDEN OF MYSTERY
2019

23ct shell gold, malachite, indigo, and fine
watercolor pigment on a handmade vasli paper.

22.5 x 31 centimeter.



2018

9o Cubllog W blpd 23 juc dumi 6pid
.62gall daile ayilo ¢lnlg lgay

Jploaiion 76 x 22

FIKR
2018

23ct shell gold, hand-ground malachite,
and fine watercolor pigments.

22 x 76 centimeter.
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KUFIC AYAT AL KURSI IN ROSE GOLD
2018

Rose gold on handmade vasli paper.

38 x 57 centimeter.
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1 duwaid duwlja
2018

620all aails ayilo glol
-ligay ggino G)9 Lle

Jjioyiiw 25.5 x 25.5

GEOMETRICAL STUDY 1
2018

Fine watercolor pigments
on handmade paper.

25.5 x 25.5 centimeter.



2 Guwaid Guulja
2018

6agall asils ayilo ¢l
-ligay ggino G)9 Lle

ploaiiow 23 x 23

GEOMETRICAL STUDY 2
2018

Fine watercolor pigments on
handmade paper.

23 x 23 centimeter.
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ulsll jlaajl
2018

.Juiwilig 829l @ails éyilo gl

Jjiogiiw 30.5 x 30.5

FLOWERING OF THE HEART
2018

Fine watercolor pigments and pastel.

30.5 x 30.5 centimeter.
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2018

6agall asils ayilo gl
Hoau ggino G)g Lle

Jjiloudiow 23 x 23

GEOMETRICAL STUDY 3
2018

Fine watercolor pigments on
handmade paper.

23 x 23 centimeter.



(1) s)allm  HALKARI (1)
(siala)  (Halkari
2012 2012

uLcjgg_]lux:mppg Gudd 6id Shell gold and walnut ink on
gy cgino “Llol” @)g  handmade vaslipaper.

JAjiloaiiw 40 x 51 51 x 40 centimeter.



(2) s)lalla
[(§j|.fl.||.a]
2012

ole jeall boa pag anas Bpuus
U9y ggino " Iolo” ()9

ploailiow 40 x 51

HALKARI (11)
(Halkari)
2012

Shell gold and walnut ink on
handmade vasli paper.

51 x 40 centimeter.

[/ 45



Hlb go (sjlalla  HALKARIWITH A BIRD
(sialla)  (Halkari)
2012 2012

»Ugjg Cuhlllo Gung (awmi dpis  Shell gold, malachite pigment, and
Ligay goino “Llols” §jg Lle Lilo  watercolor on handmade vasli paper.

Jploadiiow 51 x 44 44 x 51 centimeter.



wlaa Gle wlan
2012

duai dpiibg lgay adgauwe dyilo ¢lol
gy ggino “Inld” @jg Lle

Jploaiiuw 73.5 x 53

VEIL UPON VEIL
2012

Hand-ground watercolor pigments and
shell gold on handmade vasli paper.

53 x 73.5 centimeter.
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Cilalig Wiy llob 365
2019

aum3 6piidg 1340 Goamo LTy j9aiw
-Gyilo gloll @y9 e blus 23 juc

Jploaiiow 76 x 57



365 ORANGE MOONS AND ALIFS
2019

Finely ground orange sindhoor and 23ct shell
gold on watercolor paper.

57 x 76 centimeter.
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